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The world-class ideologist, Pierre Bourdieu, is one of the most influential 
ideologists after Satre in France as well as the most renowned scholar highly praised 
and followed in the whole world. Blessed with intelligence and diligence, he managed 
to produce numerous works covering various areas with far-reaching influence. 
Having spared no efforts to investigate and study the mechanism of symbolic cultural 
operation in power society, he finally made a name for himself and for Bourdieu 
cultural sociology. 
Upon their appearance, Bourdieu’s thoughts have received mixed responses. He 
invented a series of unique sociological terms including habitus, cultural capital and 
symbolic violence. Besides writing in a complex and obscure style, he also actively 
participated in social activities and political conflicts, making himself a controversial 
figure. The researches on Bourdieu, by now, are mostly based on his original thoughts 
to explain core concepts, illustrate sociological structure or criticize the thoughts in 
the context of time. Among those interpretations and critiques, we find that his theory 
of literary and artistic field has been thoroughly explained, analyzed and critically 
reviewed by many domestic and overseas scholars. However, one part of his theory of 
literary and artistic field, which focuses on aesthetic taste, has not yet been 
systematically understood, interpreted, used or criticized, not to say its practical usage 
and critique.  
Therefore, based on the illustration of Bourdieu’s core concepts, especially the 
term of habitus, through the media of aesthetic taste under the theory of literary and 
artistic field, this thesis attempts to establish and use an effective theory of literary 
and artistic critique consistent with Bourdieu’s in order to analyze the literary field in 
China and the taste-changing of Mo Yan, the well-known writer and the first Chinese 
Nobel laureate in Literature, aiming at looking into the practice and influence of 














Together with Levi Strauss, Derrida and Foucault, Bourdieu was active in the 
innovative era in post-war Europe. Under the influence of Phenomenology, 
Existentialism, Marxism, Hegel’s Dialectic, and Wittgenstein’s Linguistic Philosophy, 
he was engaged in a heated discussion on Objective Structuralism, Positivism and 
Subjective Intellectualism, which caused him to explain the elusive mechanism of 
social function, laying emphasis on investigating and involved cultural and symbolic 
factors from the perspective of practical sociology. Bourdieu attempted to promote 
the transformation of the modes of social science and put forward the concept of 
“habitus” as a perfect standing point to transcend or balance the binary opposition 
between the subjective and the objective, as well as a useful tool for explaining daily 
practices of social actors who use and fight for the capital in a certain field. It is 
“habitus” that bridges the external objective world with the internal subjective mind, 
which makes actors unconscious of history and throws them into a fight between 
material and symbolic value in the way of investment to take up the position of 
“field”. According to Bourdieu, governors make use of habitus as a guide and a series 
of mechanisms, like education, media, which leads habitus to cover facts of unequal 
cultural inheritance and maintain high tastes to their own benefits with illusions of 
cultural heritance and lack of talents.  
The “Aesthetic taste” elaborated in this thesis shares the same origin with the 
concept of “habitus”. In Bourdieu’s point of view, “aesthetic taste” is no longer what 
Kant regarded as “pure sight” or non-utility. Instead, now it has a class-discriminating 
function. For people from different classes, their habitus determine their distinct 
aesthetic tastes. As the external environment of classes, aesthetic taste tends to 
demonstrate a tendency of “internalization” in the historical process of individuals 
going into socialization, while with a connotation of “Maîtrise symbolique”. On the 
one hand, the taste begins to own a representation of “legalisation” by keeping a 
dynamic relation, containing structural homologie and interactive transition, with the 
external social and class environment. On the other hand, it infiltrates into the 
subjective mental structure of the actors, and thus becomes a “concealed” 














both “legalisation” and “secrecy”, aesthetic taste functions as a bi-directional 
guidance in the process of cultural reproduction. 
Bourdieu uncovers the potential connections between aesthetic taste and habitus, 
classes, stratums and symbolic violence. He points out the actual dilemma or trap that 
an actor may be faced with at the time of cultural reproduction. However, concerning 
the problem of whether this conclusion is applicable to the Eastern context of the 
times or literary criticism, this thesis develops a case study on Mo Yan’s literary 
creation, and provides some reflective thoughts. Besides, as the foundation of literary 
criticism, the problem of how to extract the “subjectivity” identity of the artists under 
the Bourdieu theoretical framework also deserves to be reflected. 
At all events, Bourdieu put forward the theories and approaches of scientifically 
observing literary works, and pursued the experimental exploration of social sciences. 
These are, with no doubt, beneficial complements leading us to pure internal reading 
and simple pursuit of literariness. Moreover, he has all along held the attitude of 
comprehensiveness, reflectiveness, criticalness, relationality, and certain foreseeability, 
and has been against stereotypical theoretical norms. Thus, we are able to generalize 
the merits of his thoughts and then, to reflect on, to criticize and to improve its 
deficiencies. In this way, the theory itself may turn into a sociological theory featuring 
sustainable development. At this point, Bourdieu’s cultural sociology theory remains 
irreplaceable and non-ignorable during this ideological inheritance. 
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